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Here’s how
to have a
happy, haunted
Halloween

BY FLORIDA WEEKLY STAFF

Halloween comes but once a year,
and with it comes a pillowcase full of
community events to amuse big and
little gremlins alike. If you’re looking at
opportunities to get some wear out of
that costume, hit up as many contests,
haunted houses, candy grabs and par-
ties as you can before the witching hour
turns into turkey time on Sunday.

B Ewwwww! - Collier County Fair-
grounds hosts the Halloween Gross
House from 7-11 p.m. Friday and Satur-
day, Oct. 30-31. $15. 455-1444 or collier-
countyfair.com.

B Swamp Thing - Naples Marina
and Excursions offers eerie night pad-
dles through the mangroves, with sev-
eral trips leaving between 8 and 10 p.m.
Thursday through Saturday, Oct. 29-31.
$35. 12345 N. Tamiami Trail. 592-1200 or
cruisefishdive.com.

E Ghosts in the Garden - Everglades
Wonder Gardens in Bonita Springs is
the site of ghost sightings created by
local organizations, schools and artists
through Sunday, Nov. 1. $7-$12. 992-2591
or evergladeswondergardens.com.

B Haunted House - Naples Art Asso-
ciation hosts a haunted house Thursday
through Saturday, Oct. 29-31, at The
von Liebig Art Center. $10. 262-6517 or
naplesart.org.

B Pirate’s Plunder - Ooh La La Jew-
els Du Jour hosts a Boo La La Halloween
Pirates Plunder Party from 10 a.m. to 6
p-m. Friday and Saturday, Oct. 30-31. 900
Neapolitan Way. 434-9700 or oohlala-
naples.com.

H Dia de los Muertos - Have a Mexican
themed celebration with Masa in Mercato
starting at 3 p.m. Friday and Saturday, Oct.
30-31. The day starts with complimentary
sugar skull face painting until 8 pm. and

“It has survived more than 60 years, and is basically

built out of plywood and 2-by-4s.”

— David Corban, Naples architect

The classic Ezra Stoller photograph of the Walker Guest House on Sanibel shot in 1953.

Iconic

Paul Rudolph
guesthouse

on Sanibel
replicated for

exhibition.

BY NANCY STETSON

nstetson@floridaweekly.com

JUST CALL IT THE LITTLE HOUSE WITH THE BIG
reputation.

According to Naples architect David
Corban, the Walker Guest House on Sani-
bel Island is “probably the biggest little
deal out there. :

“It's this perfect little structure. It's
architecturally very important,” he says.

Not only is it internationally known, but
in 1957, a survey of Architectural Record
readers named it one of the top three
residences in the United States, along with
Mies van der Rohe’s Farnsworth House
in Plano, Ill, and Philip Johnson’s Glass

SEE ART, A8 b

EZRA STOLLER / COURTESY PHOTO

| INSIDE |

Timely topic
Racial tension fuels show

by The Naples Players
in the Tobye Studio. G1 »

Pink and purple

Two parties for important
causes, and more to-dos
around town. G28-31 »

Let’s go out

Area restaurants ringing up
more sales. B1 »

Pooches on parade

Mercato makes way
for Strut Your Mutt. A23 »

Download =gy
our FREE ——
App today

concludes with DJ Xavier from 9 p.m. to 1 Available on
a.m. 598-0887 or masa-restaurant.com. theiTunesand ™,
SEE HALLOWEEN, A22 b PAUL RUDOLPH / COURTESY RENDERINGS Android App Store.
~F
orsrrero | OPINION A4  BUSINESS MEETINGS B5 PUZZLES Cl2 | S
US.POSTAGE | PROFILE IN PARADISE_A6 NETWORKING _ B6,7,12 CLUB NOTES c2 |
FORT WAvERs, FL | NEWS OF THE WEIRD A16  HOUSE HUNTING B9 WRITING CHALLENGE C24 | e
PERMITNO.715 | PETS OF THEWEEK A26 OPENHOUSEMAP  B16 SAVE THE DATE 06—

S/

LIVE STREAMING

KEEPING YOU CONNECTED. WHEREVER YOU ARE.

0794922774382




A8 | NEWS | week oF OCTOBER 29-NOVEMBER 4, 2015

www.FloridaWeekly.com ’ NAPLES FLORIDA WEEKLY

NAPLES FLORIDA WEEKLY

www.FloridaWeekly.com

WEEK OF OCTOBER 29-NOVEMBER 4, 2015 | NEWS | A9

ART

From page 1

House in New Canaan, Conn. It also
received a double-page spread in McCall’s
magazine.

“There’s no decoration to it. Everything

has a function, everything has a purpose,”.

Mr. Corban says. “That’s part of the beauty
of it.”

He remembers seeing the house for the
first time when visiting his grandparents
at Fort Myers Beach during spring break.
They went to the beach on Sanibel. “I
was maybe no more than 8 years old,” he
recalls. “I remember that that building was
different than anything else.

“I like to tell people that building is the
reason I wanted to be an architect. It put
that thing in my mind, I noticed there was
something different about it. Growing up
in the South, everything’s got a sloped
roof, a porch and the chimney — like every
child’s cartoon view of what a house is. But
this was completely different.”

To infinity and beyond

Just 24-by-24-feet square, the Walker
Guest House consists of 8-foot-high panes
of glass and screens covered by light-
weight wooden panels. By using a system
of counterweights, ropes and pulleys, the
panels can be raised outward to let in the

sun. When they’re up, the structure is like
" an open pavilion; when lowered, it feels
like a cozy cottage or cave.

“You want the daylight in, but you want
the direct sun out,” says local architect
Joyce Owens. “When you raise the panels,
you maximize the area that gets ventilated
and you maximize the
daylight. But that big
(panel) creates a fan-
tastic sunshade. It’s
ideal.

“By opening the
panels, you become
part of the environ-
ment, whether ‘it’s
through the glass
(window) or the
screen. All of a sud-
den, your indoor space just expands to
forever.

“It's better than camping; youre not
stuck with nylon walls. There’s nothing
that distinguishes inside and out, it all
blurs together.”

While some have said that opening the
panels doubles the space of the structure,
Ms. Owens disagrees. “It more than dou-
bles the space when you open the panels,”
she says, “because it’s infinity (it goes on
for as far as you can see).”

Spider or cannonball

Though less than 600 square feet, the
home feels airy and spacious:

Its architect, Paul Rudolph, once
described the building by saying, “It
crouches like a spider in the sand,” refer-
ring to its skeletal structure, with slim
poles that jut out from the roof, like a
spider’s legs.

Others, including Mr. Corban, have
called it “the Cannonball House,” referring
to the 77-pound, bright red counterweights
that hang outside.

When he began studying architecture,
Mr. Corban discovered the house that so

impressed him in childhood was designed -

by a world-renowned architect. He studied
Mr. Rudolph, who was part of the Sarasota
School of Architecture, in college.
“I always tell my interns and people who
have never been there, “You have to go see
t,” he says. “It has survived more than 60
years and is basically built out of plywood
and 2-by-4s. I've sketched it and photo-
graphed it. You aspire to do something that
will last that long and hold up to history
that well.”
The house, however, is a private home,
_and still used by the Walker family, who
have a main house a little closer to the

“Paul Rudolph’s work is really some of the most innovative and really best architecture in Florida. It’s
great for people to know.” — Joe King, project architect for the Walker Guest House replica

The original Walker Guest House on Sanibel was built more than 60 years ago.

Gulf of Mexico. It is not open to the public,
though Elaine Walker graciously allows
architects to visit the home.

Celebrating Paul Rudolph

The Sarasota Architectural Foundation,
an organization dedicated to the preserva-
tion and awareness of the Sarasota School
of Architecture movement, came up with
the idea of building an exact replica of the
house. It now stands on the grounds of the
John and Mable Ringling Museum of Art
in Sarasota.

A grand opening for the replica takes
place Friday, Nov. 6, and is free to the
public. Faithful inside and out to the way
the building looked when first built, it will
be on display through October 2016. SAF
hopes it will then travel to other venues,
such as The National Building Museum
in Washington, D.C., and The Walker Art
Center in Minneapolis (which was started
by the parents of Ms. Walker’s late hus-
band, Dr. Walter Walker).

(A small exhibition, “Paul Rudolph: The
Guest Houses,” is on view at The Ringling
through Dec. 6.)

The grand opening of the Walker Guest
House replica is in conjunction with the
first day of SAF’s SarasotaMOD Weekend,
a three-day festival celebrating mid-centu-
ry modern architecture that includes lec-
tures, panels, tours and parties at mid-cen-
tury modern homes. This year’s programs
and activities highlight Mr. Rudolph as an
icon of mid-century modern architecture.
In addition to the Walker Guest House

replica, the weekend includes tours of Mr.-

Rudolph’s Umbrella House and the newly
restored Sarasota High School.

Prices and locations for each event vary
and can be seen in more detail at www.
SarasotaMOD.com. A package deal for all
six presentations is $150.

Inhabitable art

“Paul Rudolph’s work is really some of
the most innovative and really best archi-
tecture in Florida. It’s great for people to
know,” says Joe King, project architect for
the Walker Guest House replica.

The Bradenton-based architect/con-
tractor specializes in historic preserva-
tion work. He’s also the co-author, with
Christopher Domin, of “Paul Rudolph: The
Florida Houses.” Both Mr. King and Mr.
Domin will give a presentation at Sarasota-
MOD about Mr. Rudolph and the Walker
Guest House. ;

Mr. King began learning about Mr.
Rudolph’s work while an architecture stu-
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The 77-pound counterweights.

dent at Emory University in Atlanta. Mr.
Rudolph’s chapel at the school was an
inspiration to Mr. King when he was think-
ing of going into architecture.

“Rudolph’ was an innovator in design-
ing with space and with light,” he says.
“So not only did he design attractive and
unique shapes, but the shapes of his build-
ings were always for the purpose of cre-
ative architectural space, space that people
experience ... that affects them in a posi-
tive way.”

Along those lines, he adds, is Mr.
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Original appliances are still in the house.

Rudolph’s ability to design with light, “how
the light comes in, how it reflects, how it
affects the space that he creates.”

Mr. Rudolph had both an innate tal-
ent and great training and experience,
Mr. King says. “Much of his early experi-
ence was in Sarasota, working with Ralph
Twitchell. So he learned about universal
principles of architecture, but also ways to
adapt those to subtropical environments of
the west coast of Florida.”

The Walker Guest House was one of Mr.
Rudolph’s first solo commissions.

The building, says Ms. Owens, is a great
tool for teaching people how to build for
the Southwest Florida climate.

“We’re not just looking backward,” she
says. “We're looking back so we can look
forward, to how we can build in the future.”

For example, Mr. Rudolph built the
Walker Guest House 18 inches off the
ground, which not only protects it from
bugs, snakes and flooding but also helps
provide circulation, making it energy effi-
cient.

All the Mediterranean-styled buildings
in Florida are wrong for the environ-
ment, Ms. Owens says. Such designs, she
explains, are “meant for a dry, arid climate,
not a wet, humid climate.”

Mr. King calls Mr. Rudolph’s buildings
works of art. “I think of the Walker Guest
House as a great way to learn about what
you'd call the art of architecture, or the art
of building,” he says.

So often we think of houses in utilitarian
ways, as something to keep the rain out.

The Walker Guest House replica

“The Walker Guest House is such an
abstract form, and the spaces are so unique,
that it’s an opportunity to experience it
as art, not just function. You think of art
that hangs on a wall in two' dimensions,
and sculpture as three-dimensional art in
which you can walk around and look at and
appreciate. Architecture goes to another
three-dimensional place: You can live in it
and walk around in it and through it. You
can even imagine inhabiting the art.”

The replica gives people visiting the muse-
um an opportunity to think of architecture as
something that can have a strong effect on
us, “like art,” he adds. “Because it is.”

Building the replica

Mr. King began building the Walker
Guest House replica on his 100-acre ranch
in Bradenton in April. He worked from the
original blueprints, building it under the
shelter of a barn-like structure with a roof
and no walls, only poles.

“It's a complicated little building,” he
says of the guesthouse, although it doesn’t
look that way. “That was our goal — that it
should look effortless, look fully resolved.

“In architecture — as in most things
— when it’s just as it should be, you look
at it and think, ‘Gosh, that’s easy. But you
know, there are so many details to make
out.”

The replica had to be made so it could
be taken apart. So, everything is screwed
together, and there are very few nails, Mr.
King says.

He built special pallets for the pieces
and parts, so they could be loaded onto a
truck and transported.

“Then we put it back together again
at the Ringling,” he says. “So I've built it
twice now.

“We had to do some interpretations. We
had to figure out how to involve Rudolph’s
ideas in way that was useful for the project.
Another analogy is like cooking from a
recipe: You can just follow the directions
and do it, or take the time and think about
why the ingredients are in the quantities
they are, or combined in the way that they
are, and why it is like it is.”

At the time the Walker Guest House
was built, in 1952 and ’53, the Causeway
connecting Sanibel Island to Fort Myers
had yet to be constructed, so everything
had to be transported on a barge. Mr.
Rudolph used plywood and 2-by-4s and
2-by-6s from a lumberyard. He also used
material often found on ships: ropes and

_ pulleys for rigging, as well as cleats by the

interior base of the windows, to tie the
ropes around.
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Iconic Paul Rudolph archive portrait, overlooking the drafting room of his Art and Architecture

Building (now Rudolph Hall) at Yale University.

- The guesthouse, divided into quadrants,
also makes the most use of its small space
in terms of storage.

It's thought that Mr. Rudolph’s prev10us
experience in the Navy and supervising
shipbuilding at the Brooklyn Navy Yard
influenced his internal design and ability
to make the best use of space.

Replicating the iconic little house was
“a great experiehce for me as an architect,
and a great, great exercise,” Mr. King says.
“I learned a lot from it. It affected me posi-
tively in terms of my own design.”

Curating the interior ;

On a recent Saturday, SAF member and
designer Dan Snyder was putting the fin-
ishing touches on the inside of the replica,
along with SAF chairperson Janet Minker,
her husband Elliott Himelfarb, Tom Brelt
and a few other SAF members.

Curious visitors to The Ringling kept
trying to walk into the house, and Ms.
Minker would gently explain that the
home was not yet open to the public.

Undeterred, they’d walk around the
exterior, peering inside, taking photos.

Mr. Snyder, who'’s curating the replica,
got permission to use Ezra Stoller’s icon-
ic high-resolution photos of the inside
and outside of the original Walker Guest
House for research.

“They’re so sharp you can read the titles
of the books on the bookshelf,” he says. Mr.
Rudolph, he adds, designed the bookshelf.

"Mr. Snyder purchased Time magazines
from 1953 and a collection of Fortune mag-
azines from the same year to accessorize
the guesthouse. He also plans to have a
copy of the first issue of Playboy from the
same year.

He used the photographs to determine

the color, furnishings, wall hanging and
accessories.

Furnishing the replica has been a kind
of mid-century modern scavenger hunt for
Mr. Synder.

In an antique shop in Bradenton, for exam-
ple, he found an identical pole lamp “by the
same manufacturer, the same year,” he says.

He found a similar stove in a store in
Los Angeles and had it shipped across the
country. The 1948 refrigerator he found on
eBay was shipped from Connecticut. And
he found the cast iron sink with a porcelain
top with two drain board in Chicago.

A tiny Pyrex coffee pot in mint condi-
tion was another eBay find.

No detail is too small for Mr. Snyder.

For the kitchen, he also tracked down
a toaster, a “Joy of Cooking” cookbook, a
Better Homes & Gardens cookbook and a
Jell-O cookbook, all from 1953.

“It has really funky illustrations,” he says
of the Jell-O book.

He plans to stock the kitchen cabinets
with some Raymond Lowe-designed Rosen-
thal china from his personal collection.

“The china is beautiful — white and
black,” he says.

It goes with the color scheme Mr.
Rudolph created for the house.

“You might think of pink and green,
and rattan furniture, with maybe prints
with palm trees or something funky like
swordfish on them,” he says about a typical
mid-century modern beach house. But the
Walker Guest House walls are a charcoal
gray, and the floor a light gray. Almost
everything is gray, black or white.

The exterior is painted a crisp white.

The original in Sanibel is now a tan, sand
color. And Ms. Walker has added some
more color to the interior.

She replaced the floor with a lighter
color because, as property manager Carla
Murray explains, she thought the darker
floor showed all the sand that was tracked
in. She also replaced the black director’s
chairs with colorful ones, and put a tropi-
cal print on the formerly charcoal-gray
daybed.

Walking into the replica house is like
stepping back into time, but with a few
exceptions. What is a small bathroom in the
original house is a small elevator lift so the
replica is handicapped-accessible. And the
bedroom is turned into a small exhibit space,
with photographs and blueprints on the wall.

Mr. Snyder did place a Paul McCobb desk
in the corner of the room, with a 1950 Let-

tera 22 Olivetti manual typewriter on top.

(The typewriter, he notes, has won multiple
design awards.) And — a nice touch — a
photograph of Dr. and Mrs. Walker.

A career inspiration

The Walker Guest House was the first
modern building that Sarasota architect
Carl Abbott had ever seen. He was a teen-
ager living in Fort Myers when he went
on the mail boat from downtown over to
Sanibel.

I'd never seen anything like it,” he says
about the guesthouse. “It was amazing.”

At the time, he didn’t know he was going
to study architecture. “It’s not the only
building, but it’s certainly one of the build-
ings that convinced me to go into architec-
ture,” he says. .

He graduated from Fort Myers High
School in 1954 and eventually was accepted
into the master’s program for architecture

" at Yale University, where Mr. Rudolph not

only taught but was chair of the depart-
ment of architecture.

Most other Ivy League schools had 45 to
60 people in their master’s class, but Mr.
Rudolph wanted very small classes — only
15 people — and he wanted half the class to
be from other countries around the world,
Mr. Abbott says.

“He was very distant as a professor,” he
adds. “He was always about architecture,
always talking about architecture, always,
always. He was a very intense human
being (and) an extremely tough instruc-
tor. His whole life was his work, and his
students were his children ...

“He was a small person, 5-foot-6 or
5-foot-7, but he was like a weight, his energy
was huge. You got almost vibrations when
he walked in. He was extremely focused.
He wanted us to become very focused, too,
and he pushed for us to all follow our own
direction, and not follow him.”

Mr. Abbott is the youngest and one of
the last remaining members of the Sara-
sota School of Architecture.

“I could never do what I was doing if he
hadn’t pushed me so hard to develop my
own direction and own thoughts,” he says.
“He opened doors that I didn’t think could
be opened.”

He’s thrilled that the SAF has created the
Walker Guest House replica.

“It’s quite wonderful,” he says, calling it
a must-see.

“I think Rudolph would’ve been delight-

-ed to have it done. It’s exquisite. It’s a wow.

Its a wonder to see- this little building
doing so much.

“Even though I've seen (the original) so
many times, it’s wonderful to see it in its
crisp form.” M

== inthe know «

Walker Guest House Rephca

>> When: Nov. 6-October 2016

>> Where: The John and Mable Ringling
Museum of Art, Sarasota

>> Cost: Eniry to the grounds of The Rlnglmg
is free

>> Info: (941) 364-2199

SarasotaMOD Weekend

>> When: Friday through Sunday, Nov. 6-8

>> Where: Various locations in Sarasota

>> Cost: $150 for all six presentations

>> Info: (941) 364-2199 or SarasotaMOD.com



